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The present edition was completed within the framework of the 
Operational Programme “Culture” 2000-2006. This publication has 
been co-financed by the European Union by 80% (European 
Regional Development Fund - ERDF).

Η παρούσα έκδοση ολοκληρώθηκε στο πλαίσιο του 
Επιχειρησιακού Προγράµµατος “Πολιτισµός”. Συγχρηµατοδοτήθηκε 
από την Ευρωπαϊκή Ένωση κατά 80% (Ευρωπαϊκό Ταµείο 
Περιφερειακής Ανάπτυξης - ΕΤΠΑ).
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Ç áíÜðôõîç, ç ðïéüôçôá æùÞò, ç âåëôßùóç ôçò êáèçµåñéíüôçôáò ôïõ ðïëßôç, üëá 
áõôÜ ôá ðñïôÜãµáôá êÜèå óýã÷ñïíçò êïéíùíßáò óõíäÝïíôáé µå ôïí Ðïëéôéóµü. 
Ï Ðïëéôéóµüò, äåí åßíáé µéá îå÷ùñéóôÞ äñáóôçñéüôçôá, åßíáé ïõóéþäçò 
ðñïûðüèåóç ãéá ôá ðÜíôá. ÁõôÞí áêñéâþò ôçí áíáâÜèµéóç ôïõ ñüëïõ ôïõ 
Ðïëéôéóµïý áðÝäåéîáí ôá Ýñãá ôïõ «Å.Ð. ÐÏËÉÔÉÓÌÏÓ».
Ç «óõíôáãÞ» ôçò åðéôõ÷ßáò Þôáí áðëÞ. Tá ó÷åôéêÜ Ýñãá äéá÷ýèçêáí ãåùãñáöéêÜ êáé 
äéáêëáäéêÜ: óå ïëüêëçñç ôçí ÅëëÜäá êáé óôï óýíïëï ôùí ðïëéôéóôéêþí äñÜóåùí. 
ÕëïðïéÞèçêáí Ýñãá ðïõ áöïñïýí ôüóï ôçí ïëïêëÞñùóç ôçò ðïëéôéóôéêÞò 
õðïäïµÞò, üóï êáé ôçí åéóáãùãÞ ôå÷íïëïãéþí áé÷µÞò óôïí Ðïëéôéóµü.
 Êåíôñéêüò óôü÷ïò íá ðñïâëçèåß ôï Åëëçíéêü ðïëéôéóôéêü áãáèü ðáíôïý 
êáé íá ãßíåé êôÞµá üëùí, åíôüò êé åêôüò óõíüñùí. Êïñõöáßï Ýñãï ç áíÝãåñóç ôïõ 
Ìïõóåßïõ ôçò Áêñüðïëçò, ôï ïðïßï åîáóöáëßæåé êáé ðñïâÜëëåé µå µïíáäéêü ôñüðï 
ôïõò ðïëéôéóôéêïýò èçóáõñïýò ôïõ Éåñïý ÂñÜ÷ïõ. Ôáõôü÷ñïíá, èÝôåé åðéôáêôéêÜ êáé 
óå ñåáëéóôéêÞ âÜóç ôï áßôçµá åðáíÝíùóçò ôùí Ãëõðôþí ôïõ Ðáñèåíþíá. ÌÝóá óôï 
Ìïõóåßï öáßíåôáé ðëÝïí óôïí êáèÝíá ôï «Ýñãï» ôïõ Ëüñäïõ ¸ëãéí ðñéí 207 
÷ñüíéá. Ðïõ Þôáí ôáõôü÷ñïíá ëåçëáóßá êáé áêñùôçñéáóµüò ôùí ðáíÜñ÷áéùí 
ãëõðôþí. 
Ç çèéêÞ ðßåóç ðÜíù óôï Âñåôáíéêü  Ìïõóåßï åßíáé ðëÝïí ðáíßó÷õñç, åíþ ãßíåôáé 
êáèçµåñéíÜ éó÷õñüôåñç êáé ç åðáíÝíùóÞ ôïõò åßíáé ðëÝïí åöéêôÞ.
Åðßóçò ôï óýíïëï ôùí åðáíåêèÝóåùí óôï Åèíéêü Áñ÷áéïëïãéêü Ìïõóåßï êáé ôï 
Ìïõóåßï Èåóóáëïíßêçò, áíáâáèµßæåé ôï ðïëéôéóôéêü µáò ðñïúüí êáé áîéïðïéåß ðïëý 
ðéï áðïôåëåóµáôéêÜ ôï ôåñÜóôéï Ðïëéôéóôéêü µáò áðüèåµá. 
¼µùò, ôá Ýñãá ôïõ ÕÐ.ÐÏ äåí µÝíïõí óôéò ðüëåéò, áëëÜ áãêáëéÜæïõí ïëüêëçñç ôçí 
ÅëëçíéêÞ ðåñéöÝñåéá. ÍÝåò èÝóåéò åñãáóßáò, ðïëëáðëáóéáóôéêÝò ïéêïíïµéêÝò 
åðéðôþóåéò êáé áíáâÜèµéóç ðïéüôçôáò æùÞò áíáæùïãüíçóáí ôçí åëëçíéêÞ ýðáéèñï 
êáé áíÝäåéîáí  ôçí áíáðôõîéáêÞ óõµâïëÞ ôïõ ÕÐ.ÐÏ. 
Ôá µíçµåßá êáé ï Ðïëéôéóµüò µáò Ýãéíáí ðïëý ðåñéóóüôåñï «áíáãíùñßóéµá», ðÞñáí 
ðïëý ðéï åîùóôñåöÞ ÷áñáêôçñéóôéêÜ, µåôáôñÜðçêáí óå ðüëï Ýëîçò, óå ÷þñï 
äçµéïõñãßáò êé áíáæÞôçóçò. 
Ç åðüµåíç ÐñïãñáµµáôéêÞ Ðåñßïäïò 2007 – 2013 áíïßãåé µéá íÝá ðåñßïäï - ôçò 
âéþóéµçò áíÜðôõîçò Þ áåéöïñßáò – åíþ èá óõíå÷éóôåß ç ðñïóðÜèåéá ðïõ Þäç 
îåêßíçóå µå ôçí ïëïêëÞñùóç ôùí õðïäïµþí êáé ôçí ðñïþèçóç ôçò åéóáãùãÞò 
íÝùí ôå÷íïëïãéþí.
Ôá ðáñáðÜíù äåí åðñüêåéôï íá ðñáãµáôïðïéçèïýí, åÜí äåí õðÞñ÷å ç áµÝñéóôç 
óõíäñïµÞ êáé ç áêïýñáóôç èÝëçóç üëùí ôùí õðáëëÞëùí ôïõ ÕÐ.ÐÏ.
Åßµáóôå ðåðåéóµÝíïé üôé êáé êáôÜ ôçí åðüµåíç åîáåôßá ïé åñãáæüµåíïé ôïõ ÕÐ.ÐÏ 
èá óõíå÷ßóïõí íá ðñïóöÝñïõí µå æÝóç, åíèïõóéáóµü êáé áõôáðÜñíçóç ôçí 
åñãáóßá ôïõò.

Áíôþíçò ÓáµáñÜò
Õðïõñãüò Ðïëéôéóµïý

Growth, quality of life, improvement of citizens’ everyday lives are all leading issues 
for modern societies and they all relate to Culture.
Culture is not a separate activity, but an essential prerequisite for everything. It is 
this upgrade of the role of Culture that has been proven by the projects of 
“CULTURE” OP.
The “formula” for success was simple. Culture-related projects were disseminated 
throughout various geographical regions and sectors of Greece, as well as through 
all cultural actions. Projects concerning both the integration of cultural infrastruc-
ture and the introduction of cutting-edge technologies in Culture were 
implemented.
The main objective was to promote Greek cultural products everywhere, both 
within the country and beyond the borders, so that they might become the 
property of everyone. The top project was the construction of the Acropolis 
Museum, which safeguards and uniquely showcases the cultural treasures of the 
Sacred Rock. At the same time, it lays down the issue of the re-unification of the 
Sculptures of the Parthenon on an authoritative and realistic basis. The Museum 
clearly displays the “work” carried out by Lord Elgin 207 years ago, which consisted 
of looting and mutilating the ancient sculptures.
The moral pressure on the British Museum is now extremely intense and intensifies 
every day, while the re-unification of the sculptures is now feasible.
Moreover, all re-exhibitions at the National Archaeological Museum and the 
Museum of Thessaloniki upgrade our cultural products and utilise our enormous 
Cultural “reserves” in a far more effective manner.
However, projects undertaken by the Ministry of Culture do not just focus on 
urban centres, but embrace all Greek regions. The creation of new jobs, the multiply-
ing economic impact and the upgrade of the quality of life rejuvenated Greek rural 
areas and underlined the contribution of the Ministry of Culture towards growth.
Our monuments and Culture became much more “recognisable”, adopted much 
more extroverted features, and became a pole of attraction, a site of creativity and 
quest.
The next 2007-2013 Programming Period launches a new era – that of sustainable 
development or sustainability – while the effort that already began with the comple-
tion of infrastructure works and the promotion of the introduction of new 
technologies will continue.
All the above could not have taken place without the full contribution and persist-
ent will of all employees at the Ministry of Culture.
We are convinced that during the coming six-year period, the employees of the 
Ministry of Culture will continue to work with diligence, enthusiasm and self-denial.

Antonis Samaras
Minister of Culture





Äåí èá Þôáí õðåñâïëÞ íá éó÷õñéóôïýµå üôé üëïé üóïé åñãÜóôçêáí óôçí õëïðïßçóç 
ôïõ Ã’ Êïéíïôéêïý Ðëáéóßïõ ÓôÞñéîçò óôïí ôïµÝá ôïõ ðïëéôéóµïý Ýãñáøáí Ýíá 
êïµµÜôé ôçò éóôïñßáò ôïõ ðïëéôéóôéêïý ãßãíåóèáé ôçò ÷þñáò. Ãéá ðñþôç öïñÜ, µáò 
äüèçêå ç åõêáéñßá íá ðåñÜóïõµå áðü ôç èåùñßá óôçí ðñÜîç, áðü ôéò áôÝñµïíåò 
óõæçôÞóåéò óôá Ýñãá. ÌÝ÷ñé ôþñá êáé óùóôÜ ßóùò, áíáëéóêüµáóôáí óôç äéáôýðùóç 
ïñáµÜôùí ãéá ôï µÝëëïí ðïõ óôáµáôïýóáí óå ãåíéêüëïãåò äéáðéóôþóåéò ãéá ôç 
óçµáóßá ôïõ ðïëéôéóµïý óôçí áíÜðôõîç ôçò ÷þñáò. ÁõôÞ ôç öïñÜ ôá Ýñãá Þôáí 
ðïëëáðëÜóéá ôùí ëüãùí. Åßµáé âÝâáéïò ðùò ïé ðáëáéüôåñïé ðïõ óõíÝëáâáí ó÷Ýäéá 
êáé ïñÜµáôá, îïäåýïíôáò áôÝëåéùôåò þñåò êáé öáéÜ ïõóßá, èá íéþèïõí ðåñÞöáíïé 
êáé äéêáéùµÝíïé âëÝðïíôáò éäÝåò êáé üíåéñá ãåíåþí, íá ãßíïíôáé Ýñãá ãéá ôï óÞµåñá, 
ãéá ôï áýñéï.
Äåí èá åðé÷åéñÞóù íá êïµßóù "ãëáýêá åéò ÁèÞíáò" áíáëýïíôáò ôçí åõåñãåôéêÞ 
åðßäñáóç ðïõ Ý÷ïõí ïé äñÜóåéò ðïëéôéóµïý óôïí ïéêïíïµéêü, êïéíùíéêü êáé 
ðïëéôéêü éóôü ôçò ÷þñáò•èá õðïãñáµµßóù üµùò ôï üôé ôá Ýñãá ðïõ õëïðïéÞèçêáí 
áðü ôï Å.Ð. «Ðïëéôéóµüò» µáò åðéôñÝðïõí íá Ý÷ïõµå, ðëÝïí, µåôñÞóéµá 
áðïôåëÝóµáôá ôùí µåôáâïëþí ðïõ èá åðéöÝñïõí ó'ïëüêëçñï ôï öÜóµá 
äñáóôçñéïôÞôùí óôç ÷þñá µáò. Åßíáé áêñéâþò áõôÞ ç äõíáôüôçôá ôçò áêñéâïýò 
áðïôßµçóçò ðïõ ðñïóäßäåé áîßá óôï ëüãï µáò, áõîÜíåé ôç äéáðñáãµáôåõôéêÞ µáò 
éêáíüôçôá êáé µáò êÜíåé åëêõóôéêïýò ãéá åðåíäýóåéò óå Êïéíïôéêü êáé ðáãêüóµéï 
åðßðåäï.
Ôá Ýñãá ôïõ Å.Ð. «Ðïëéôéóµüò» åðáíáôïðïèåôïýí ôç óõæÞôçóç ãéá ôçí áåéöïñßá óå 
µéá ðéï óõãêåêñéµÝíç âÜóç êáèþò ôç µåôáôñÝðïõí áðü èåùñçôéêü ó÷Þµá óå 
ðñáãµáôéêüôçôá. Ç äçµéïõñãßá µïõóåßùí êáé ç áíÜäåéîç áñ÷áéïëïãéêþí ÷þñùí 
ðïëëáðëáóéÜæïõí ôïõò ôïõñéóôéêïýò ðñïïñéóµïýò, åðáíáó÷åäéÜæïõí óôçí 
êõñéïëåîßá ôïí ôïõñéóôéêü ÷Üñôç ôçò ÷þñáò äßíïíôáò åõêáéñßá ãéá éóïññïðçµÝíç 
áíÜðôõîç ðïõ èÝôåé ùò êÝíôñï áõôÞò ôçò äñáóôçñéüôçôáò ôïí Üíèñùðï êáé ôï 
ðåñéâÜëëïí. ÌÝóá óôï äßêôõï ôùí µïõóåßùí ðïõ êáëýðôïõí ôç ÷þñá ðáíåëëáäéêÜ, 
îå÷ùñßæåé ôï ÍÝï Ìïõóåßï ôçò Áêñüðïëçò, ôï ïðïßï Ý÷åé áñ÷ßóåé Þäç íá 
ëåéôïõñãåß, ÷ùñßò áõôü íá óçµáßíåé üôé ôï µåãáëåðÞâïëï áõôü Ýñãï äçµéïõñãÞèçêå 
óå âÜñïò ôïõ äéêôýïõ µïõóåßùí ôçò ðåñéöÝñåéáò. Ìéá áðëÞ åðßóêåøç óå µïõóåßá 
êáé áñ÷áéïëïãéêïýò ÷þñïõò áêüµá êáé óå áðïµáêñõóµÝíåò ðåñéï÷Ýò ôçò ÷þñáò, 
µáò åéóÜãåé óôç íÝá ðñáãµáôéêüôçôá. Ìéá ðñáãµáôéêüôçôá ðïõ ôçí õðáãïñåýïõí ïé 
åðéôáãÝò ôçò óýã÷ñïíçò µïõóåéïëïãßáò êáé ôçò áíôßëçøçò ôçò Ýííïéáò ôïõ 
µïõóåßïõ óôéò êïéíùíßåò ôïõ óÞµåñá. Ìïõóåßá ðñïóéôÜ êáé ðñïóâÜóéµá óå üëïõò, 
ðïõ ðáñïõóéÜæïõí ôá Ýñãá ôïõ ÷èåò ïµéëþíôáò ôç ãëþóóá ôïõ óÞµåñá, êÜíïíôáò 
÷ñÞóç ôùí ðïëõµÝóùí êáé ôùí ôå÷íïëïãéêþí åöáñµïãþí óôçí áíÜäåéîç ôçò 
ðïëéôéóôéêÞò êëçñïíïµéÜò.
Ïé äñÜóåéò ôïõ Å.Ð. «Ðïëéôéóµüò» üµùò, äåí ðñïÜãïõí µüíï ôçí åîùóôñÝöåéá ôïõ 
ðïëéôéóµïý. Áíôéµåôùðßóôçêáí èÝµáôá ïõóßáò, åí ðïëëïßò áèÝáôá óôïõò ðïëßôåò 
üðùò ç µåëÝôç êáé ç ðñïóôáóßá óçµáíôéêþí µíçµåßùí áëëÜ êáé ç Ýíôáîç Üëëùí óôï 
êÝíôñï ôçò êïéíùíéêÞò äñáóôçñéüôçôáò äõóðñüóéôùí ðåñéï÷þí óôá íçóéÜ êáé ôïõò 
ïñåéíïýò üãêïõò ôçò ðáôñßäáò µáò.
Éäéáßôåñá ðåñÞöáíïé µðïñïýµå íá åßµáóôå ãéá ôá Ýñãá óôïí ôïµÝá ôïõ óýã÷ñïíïõ 
ðïëéôéóµïý. ¼íåéñá êáé åðéèõµßåò ãåíåþí ðÞñáí óÜñêá êáé ïóôÜ: ôï Åèíéêü ÈÝáôñï, 
ç ÃëõðôïèÞêç êáé ç ÔáéíéïèÞêç îå÷ùñßæïõí µÝóá óôï ðëÞèïò ôùí êáßñéùí 
õðïäïµþí ðïõ äçµéïõñãÞèçêáí. Ôï óçµáíôéêüôåñï üµùò åßíáé üôé µÝóù ôïõ Å.Ð. 
«Ðïëéôéóµüò» ç ðñïóðÜèåéá áíÜäåéîçò ôïõ óýã÷ñïíïõ ðïëéôéóµïý, äåí 
ðåñéïñßóôçêå óôéò µçôñïðüëåéò ÁèÞíá êáé Èåóóáëïíßêç, áëëÜ åðåêôÜèçêå êáé óôá 
êÝíôñá ôçò ðåñéöÝñåéáò.
Ç õëïðïßçóç ôïõ Å.Ð. «Ðïëéôéóµüò» äåí µáò áöÞíåé ðëïõóéüôåñïõò µüíï óå 
õðïäïµÝò êáé Ýñãá. ÌÝóù ôçò äéáäéêáóßáò åðéôõ÷ïýò õëïðïßçóçò ôïõ áðïêôÞóáµå 
ðïëýôéµç ôå÷íïãíùóßá áëëÜ êáé ãéá äåýôåñç öïñÜ µåôÜ ôïõò Ïëõµðéáêïýò Áãþíåò 
ôçí áßóèçóç éêáíïðïßçóçò ðïõ äçµéïõñãåß ç åðéôõ÷Þò Ýêâáóç µéáò óêëçñÞò 
ðñïóðÜèåéáò. Åßíáé áêñéâþò áõôÜ ôá äõï: ôç ãíþóç áëëÜ êáé ôçí áéóéïäïîßá ðïõ èá 
êåöáëïðïéÞóïõµå óôç íÝá ðñïãñáµµáôéêÞ ðåñßïäï ôïõ ÅÓÐÁ.

Ï Ãåíéêüò ÃñáµµáôÝáò,
Èåüäùñïò Äñáâßëëáò

It would not be an exaggeration to claim that everyone who worked for the imple-
mentation of the 3rd Community Support Framework in the sector of culture 
made history in regard to Greece's cultural developments. For the first time, we 
were given the opportunity to move from theory to practice, from endless debate 
to work. To date – and perhaps rightly so – we had been declaring visions for the 
future that concluded in generalized realizations on the importance of culture for 
the development of the country. This time, actions by far exceeded words. I’m 
certain that those who preceded us and conceived plans and visions, and consumed 
long hours and brainpower, must feel proud and justified, seeing that ideals and 
aspirations of generations have become reality for the present and the future.
I will not attempt to state the obvious by analysing the beneficial influence of 
cultural actions on the country’s economic, social and cultural life; however, I will 
underline the fact that projects implemented by the “Culture” O.P. now provide us 
with measurable results of developments they will affect the entire range of our 
country's activities. This quantitative approach of accurate calculation adds value to 
our words, increases our negotiating capacities and makes us attractive for invest-
ment schemes at the Community and global levels.
Projects of the “Culture” O.P. revise the context of the debate on sustainability: 
they place it on a more solid basis, since they transform the discussion from a 
theoretical scheme to actual reality. Creating museums and highlighting archaeo-
logical sites multiply tourism destinations and literally redraft the country’s tourism 
map, providing the opportunity for balanced development, i.e. for placing people and 
the environment at the centre of such activities. Within the network of museums 
situated in every part of the country, the New Acropolis Museum, which is already 
in operation, stands out; this, however, does not mean that such an ambitious 
project was completed at the detriment of the network of regional museums. A 
mere visit to museums and archaeological sites, even in the most remote parts of 
the country, reveals this new reality, a reality dictated by mandates of modern 
museological concepts and the role museums should assume in contemporary 
societies: museums that are accessible to all, that present the works of the past in 
the language of the present, that use multimedia and technological applications in 
order to showcase culture heritage.
Furthermore, actions of the “Culture” O.P. do not just promote the extroversion 
of culture. Essential issues that are often invisible to citizens have been addressed, 
such as the study and protection of important monuments and the inclusion of 
monuments at inaccessible locations on our country’s islands and mountainous 
regions in the heart of social activity.
We can feel proud of the works that have taken place in the sector of modern 
culture. Dreams and wishes of generations have come true: the National Theatre, 
the Glyptotheque (Sculpture Museum) and the Film Archive stand out amidst 
numerous crucial works of infrastructure that have been accomplished. What is 
most important, though, is that through the “Culture” O.P., efforts to promote 
modern culture were not limited to the metropolitan urban centers of Athens and 
Thessaloniki, but expanded to regional centers.
Implementing the “Culture” O.P. has not just made us richer in terms of infrastruc-
ture and projects. Through the overall successful process, we have gained valuable 
technical know-how and, for the second time after the Olympic Games, a sense of 
accomplishment brought about by the successful outcome of hard work. It is 
precisely this knowledge and optimism that we will capitalize on during the new 
NSRF programming period.

The Secretary General,
Theodoros Dravillas
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