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H avdamtugn, n moidtnta {wrig, n PeAtiwon g kabnuepivétntag tou moAitn, 6Aa
autd ta mpotdypata kdbe olyxpovng Kovwviag cuvdéovtal pe tov [NoAtiopo.
O TloAtiopdg, Sev eivar pia Eexwplot| Spactnpidtnta, eival ouci®dng
mpoundéBeon yia ta mdvta. Autjv akpifwg tnv avaBdbuion tou pdélou Tou
MoAitiopou anédei&av ta épya tou «E.MN. TTOAITIZMOZ».
H «ouvtayn» tng emrtuxiag fitav amAr. Ta oxetikd €pya Siaxibnkav yewypagikd Kai
Siakhadika: oe ohokAnpn tnv EAAMGSa kal oto olvolo Twv MONTICTIKGV Spdoewv.
Ylormoijbnkav €pya Tou agopolv TOco TNV OAOKAPWON TNG TOAITIOTIKNG
uroSopr|g, 600 Kal TNV €10aywyr| TEXVOAOYIWV aixprg otov [NoArtiopo.

Kevtpikég otéxog va mpoPAndei to EAAnviké moAitotiké ayabd mavtou
Kkai va yivel ktjpa oAwv, evtdg ki ektdg cuvopwy. Kopugaio €pyo n avéyepon tou
Mouaceiou tng AkpdmoAng, To omoio e§acgalilel kal mpofdMel pe povadikd tpdmo
Toug MoAITIoTIKoUG Bnoaupoug tou lepou Bpdxou. Tautdxpova, B€tel emtaktikd Kal
og peahiotikn don to aitnua emavévwong twv MNuntwy tou MNapbeviva. Méoa oto
Mouoceio @aivetar miéov otov kabéva to «€pyo» tou AdpSou ‘Elyiv mpiv 207
xpovia. Mou Atav tautdxpova Aenhacia kal akPWINEIAOHOG TWV TTAVAPXAIWY
YAUTTT@V.
H nBikr mieon mdvw oto Bpetavikd Mouceio eivalr mAéov mavioxupn, eve yivetal
KabnpepIvd 1oxupdTEPN Kal N EMAVEVWOT] TOUG gival TTAEOV EQIKTH.
Emiong to oluvolo twv emavekBéoewv oto EBviké Apxaioloyikéd Mouceio kal to
Mouceio ©eaoalovikng, avapabpilel to MoATIoTIKS pag mPoidv kal a&lomolei TTOAY
Mo anoteAecpatikd to tepdoTtio MNMoAtiotikd pag amdBepa.
‘Opwg, ta €pya tou YTLIMO Sev pévouv otig moAelg, alld aykahid{ouv oAdKkAnpen tnv
ENnvikry miepipépeia. Néeg Boeig epyaoiag, TOAMATAACIAOTIKEG OIKOVOUIKEG
EMMTWOEIG Kal avaBdBpion moidtntag {wrig avalwoydvnoav tnv eAnvikr| uraibpo
kar avédei§av tnv avamtu§iakr cupPoAr tou YT1.IMO.
Ta pvnpeia kai o MNoArtiopdg pag €yivav oAl mepIcodTePo «avayvwpioiyay, mjpav
oAU Mo €§WOTPEPr XAPAKTNPIOTIKA, HeTATPATKav o TOAo €AEnG, oe Xwpo
Snuioupyiag ki avalitnong.
H emdpevn Mpoypappatkn Mepiodog 2007 — 2013 avoiyel pia véa mepiodo - tng
Biwoiung avdmtugng 1} asipopiag — eved Ba ouvexiotei n mMpoonddela Tou rdn
Eekivnoe pe TNV oAoKAPWON Twv UMOSOPWY Kal TNV Tpowbnon tng eicaywyng
VEWV TEXVOAOYI®V.
Ta nmapandvw dev empokerto va mpaypatomoinBouly, edv dev uTpXe N APEPIOTN
ouvdpopr kal n akoUpaotn BéAnon dAwv Twv urmaAriwy tou YT1LIMO.
Eipaote meneiopévol dtl kal katd tnv emdpevn e&astia ol gpyaddpevol tou YTL.MNO
Ba ouvexioouv va mpoogépouv pe (€on, evbouoiaocpd Kal autamdpvnon Ty
gpyacia toug.

Avtovng Xapapdg
Yroupydg lMNoAiticpou

Growth, quality of life, improvement of citizens’ everyday lives are all leading issues
for modern societies and they all relate to Culture.

Culture is not a separate activity, but an essential prerequisite for everything. It is
this upgrade of the role of Culture that has been proven by the projects of
“CULTURE” OP.

The “formula” for success was simple. Culture-related projects were disseminated
throughout various geographical regions and sectors of Greece, as well as through
all cultural actions. Projects concerning both the integration of cultural infrastruc-
ture and the introduction of cutting-edge technologies in Culture were
implemented.

The main objective was to promote Greek cultural products everywhere, both
within the country and beyond the borders, so that they might become the
property of everyone. The top project was the construction of the Acropolis
Museum, which safeguards and uniquely showcases the cultural treasures of the
Sacred Rock. At the same time, it lays down the issue of the re-unification of the
Sculptures of the Parthenon on an authoritative and realistic basis. The Museum
clearly displays the “work” carried out by Lord Elgin 207 years ago, which consisted
of looting and mutilating the ancient sculptures.

The moral pressure on the British Museum is now extremely intense and intensifies
every day, while the re-unification of the sculptures is now feasible.

Moreover, all re-exhibitions at the National Archaeological Museum and the
Museum of Thessaloniki upgrade our cultural products and utilise our enormous
Cultural “reserves” in a far more effective manner.

However, projects undertaken by the Ministry of Culture do not just focus on
urban centres, but embrace all Greek regions.The creation of new jobs, the multiply-
ing economic impact and the upgrade of the quality of life rejuvenated Greek rural
areas and underlined the contribution of the Ministry of Culture towards growth.
Our monuments and Culture became much more “recognisable”, adopted much
more extroverted features, and became a pole of attraction, a site of creativity and
quest.

The next 2007-2013 Programming Period launches a new era — that of sustainable
development or sustainability — while the effort that already began with the comple-
tion of infrastructure works and the promotion of the introduction of new
technologies will continue.

All the above could not have taken place without the full contribution and persist-
ent will of all employees at the Ministry of Culture.

We are convinced that during the coming six-year period, the employees of the
Ministry of Culture will continue to work with diligence, enthusiasm and self-denial.

Antonis Samaras
Minister of Culture






Aev Ba ritav urepPor va ioxupicToupe &t GAol ool EpYAcTNKav oty uhotoinon
tou [’ Koivotikou lMAaiciou Ztripi§ng otov topéa tou moAticpoU €ypagav éva
KOMMATI TG 10Topiag Tou MoAITIoTIKOU YiyveoBal tng xwpag. MNa mpwtn @opd, pag
860nke n eukaipia va mepdooupe amd ) Bewpia otnv MPAEN, and TG atépuoveg
ou{ntroeig ota €pya. Méxpl Twpa kal cwotd iowg, avaliokdpaotav otn Siatunwon
opaudtwy yia To péAlov Tou otapatolcav oe yevikOAoyeg SIaMOTWOEIG yIa TN
onpaocia tou MoAIticpoy otV avdmtugn tng xwpag. Autr Tt @opd ta £pya ftav
moAamAdaoia twv ASywv. Eipar B€Baiog mwg o1 maAaidtepol mou cuvéhaPav oxédia
Kal opdpata, §odevovtag atéeiwteg WPEG Kal gaid oucia, Ba viwBouv mepripavol
kar Sikaiwpévol BAémovtag 1I8€eg Kal dvelpa YEVEWY, va yivovtal €pya yida To orjpepa,
yia to alpio.

Aev Ba emxeipriow va kopiow "yAalka i ABrivag" avalioviag tnv euepyeTIKA
emidpaon mMou €xouv ol SpdoelG TONTIOHOU OTOV OIKOVOMIKO, KOIVWVIKG Kal
TOAITIKS 10TO NG XWPag Ba uroypappicw Spwg to Ot ta €pya Tou uAorolfnkav
ané to ETI «loNtioudsy pag emtpémouv va €xoups, TAEov, HETPROINA
aroteAéopata twv petafoldv mou Ba em@épouv c'oAdkAnpo TO @dopa
Spactnpiotritwv otn xwpa pag. Eivar akpifdg autr n Suvatdtnta tng akpifoug
armotipnong mou mpoodidel a&ia oto Adyo pag, au§dvel T SiampaypateuTiky pag
IKavoTnta Kal pag kdvel eAkucTikoug yia emevduoelg oe Koivotiké kal maykdopio
emimedo.

Ta €pya tou E.MN. «[MoAitiopdegy emavatonoBetolv tn cuditnon yia v asipopia o
pia Mo ouykekpiuévn PBdon kabwg Tn petatpémouv amd Bewpnuikd oXrfua oe
mpaypatikdtnta. H dnuioupyia pouceinv kal n avddei§n apxaloAoyIKOV XWPwV
moMarnhacidfouv  Toug TouplioTikoUg Tpoopicpols, emavaoxedidfouv  otnv
KuploAe&ia Tov TouploTIKS XAPTN TG XWPAg divovtag eukaipia yia 1I00pPOTTNUEVN
avantugn mou B€tel wg KévTpo authg TG Spactnpidtntag tov dvBpwro Kal To
miepIfdMov. Méoa oto Siktuo Twv Houoeiwv Tou KaAUTTTouv T Xwpa maveAAadikd,
Eexwpilel to Néo Mouceio g Akpdmolng, to omoio €xel apxiosl 11én va
Aertoupyei, xwpig autd va onuaivel 6Tl to peyalemifolo autd €pyo SnuioupyriOnke
oe Bdpog tou SiktUou pouceinwv tng Tiepipépeiag. Mia amr emioken oe pouoeia
Kal apXaloAoyIKoUG XWPOUG aKOPa Kdl OE ATTOUAKPUCHEVEG TIEPIOXESG TNG XWPAG,
pag siocdyel otn véa mpaypatikétnta. Mia mpaypatikétnta mou Ty urrayopelouy ol
EMTAyEG TG ouUyxpovng pouceiohoyiag kal tng avuidnyng tng €vvolag Ttou
pouceiou oTig Kolvwvieg tou orjpepa. Mouceia mpooitd kai mpoofdaoipa og dAoug,
TTou Tmapouciddouv ta €pya tou xXBeg opIA@VTAg T YAWooa tou orjpepd, Kdvovtag
XPrON TWV TOAUPECWV Kal TWV TEXVOAOYIKWV EQAPHUOYWV oTnv avddei§n tng
TTONITIOTIKIG KANPOVOIEG.

O 8pdoeig tou E.IM. «MoAtiopde» dpwg, Sev mpodyouv pévo v e§woTtpépeia Tou
moAitiopou. Avtipetwriotnkav B€épata ouaiag, ev moAoig aBéata otoug moAiteg
OTwG N PeAETN KAl N TIPOCTAGIA CNUAVTIKWV PVNpeiwv aAld kar n évta&n dAMwv oto
KEVTPO TNG KOIVWVIKIG Spactnpidtntag SucTipdoItwy TTEPIOX®Y OTA VNOId Kal Toug
opeIvoUg SyKoug Tng matpidag pag.

I81aitepa mepripavol propoUpe va €ipacTe yia ta £pya OToV TOPUEA ToU CUYXPOVoU
moAitiopou. Ovelpa kai emBupieg yeve@v mripav odpka Kal ootd: to EBviké OZatpo,
n MumtoBhikn kai n TaivioBrikn &exwpifouv péoa oto mMARBoG Twv Kaiplwy
urmodopwv mou dnpioupyriOnkav. To onuavtikdtepo dpwg sivar étu péow tou E.N.
«MoAtiopdgy n  mpoondBeia  avddei§ng tou oUyxpovou moAtiopoy, &ev
neplopiotnke otg pntpomoleig ABriva kar ©eccalovikn, aAld enektdOnke Kal ota
KEVIPAa TNG TIEPIPEPEIAG.

H ulomoinon tou E.IM. «MoAitiopdgy Sev pag agrivel mMloucidtepoug Povo oe
urodopég Kkai épya. Méow tng Siadikaciag emTuxolg UAOTTOINCNG TOU ATIOKTIOANE
moAUTIUN texvoyvwaia ald Kkai yia Seltepn @opd petd toug OAupmmarkoug Aywveg
v aioBnon ikavomoinong mou &nuioupyei n emtuxiig €kPacn pIag okAnprg
mpoomndBeiag. Eivar akpif®g autd ta Suo: t yvwon alhd kai tnv aiciodogia mou Ba
KEPAAOTTOICOUPE OTN VEd TIPOYPApHaTIKi Tepiodo tou EXTIA.

O Tevikdg lpappatéag,
Oe68wpog Apafiliag

It would not be an exaggeration to claim that everyone who worked for the imple-
mentation of the 3rd Community Support Framework in the sector of culture
made history in regard to Greece's cultural developments. For the first time, we
were given the opportunity to move from theory to practice, from endless debate
to work.To date — and perhaps rightly so — we had been declaring visions for the
future that concluded in generalized realizations on the importance of culture for
the development of the country. This time, actions by far exceeded words. I'm
certain that those who preceded us and conceived plans and visions,and consumed
long hours and brainpower, must feel proud and justified, seeing that ideals and
aspirations of generations have become reality for the present and the future.

I will not attempt to state the obvious by analysing the beneficial influence of
cultural actions on the country’s economic, social and cultural life; however, | will
underline the fact that projects implemented by the “Culture” O.P.now provide us
with measurable results of developments they will affect the entire range of our
country's activities. This quantitative approach of accurate calculation adds value to
our words, increases our negotiating capacities and makes us attractive for invest-
ment schemes at the Community and global levels.

Projects of the “Culture” O.P. revise the context of the debate on sustainability:
they place it on a more solid basis, since they transform the discussion from a
theoretical scheme to actual reality. Creating museums and highlighting archaeo-
logical sites multiply tourism destinations and literally redraft the country’s tourism
map, providing the opportunity for balanced development, i.e.for placing people and
the environment at the centre of such activities. Within the network of museums
situated in every part of the country, the New Acropolis Museum, which is already
in operation, stands out; this, however, does not mean that such an ambitious
project was completed at the detriment of the network of regional museums. A
mere visit to museums and archaeological sites, even in the most remote parts of
the country, reveals this new reality, a reality dictated by mandates of modern
museological concepts and the role museums should assume in contemporary
societies: museums that are accessible to all, that present the works of the past in
the language of the present, that use multimedia and technological applications in
order to showcase culture heritage.

Furthermore, actions of the “Culture” O.P. do not just promote the extroversion
of culture. Essential issues that are often invisible to citizens have been addressed,
such as the study and protection of important monuments and the inclusion of
monuments at inaccessible locations on our country’s islands and mountainous
regions in the heart of social activity.

We can feel proud of the works that have taken place in the sector of modern
culture. Dreams and wishes of generations have come true: the National Theatre,
the Glyptotheque (Sculpture Museum) and the Film Archive stand out amidst
numerous crucial works of infrastructure that have been accomplished. What is
most important, though, is that through the “Culture” O.P, efforts to promote
modern culture were not limited to the metropolitan urban centers of Athens and
Thessaloniki, but expanded to regional centers.

Implementing the “Culture” O.P. has not just made us richer in terms of infrastruc-
ture and projects. Through the overall successful process, we have gained valuable
technical know-how and, for the second time after the Olympic Games, a sense of
accomplishment brought about by the successful outcome of hard work. It is
precisely this knowledge and optimism that we will capitalize on during the new
NSRF programming period.

The Secretary General,
Theodoros Dravillas






[TPO2. TAZIA KAl ANAAEI=H
[TOAITIZ TIKH2. KAHPONOMIAZ

PROTECTION AND PROMOTION
OF THE CULTURAL HERITAGE



METPO LI

EK©OEZH MOYZEIOY MYKHNQON
EXHIBITION AT THE MYCENAE MUSEUM

08



METATPOIH AHMOTIKHZ ATOPAX
MMYPIOY ZE APXAIOAOTIKO MOYZEIO —
MEAETH KAl KATAXKEYH

CONVERSION OF THE MUNICIPAL
MARKET OF PYRGOS INTO AN ARCHAEO-
LOGICAL MUSEUM

METPO LI
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METPO LI

EMANEKOEZH — EzOMNAIZMOZ — EKXYTXPONIZMOZX BYZANTINOY KAI XPIZTIANIKOY MOYZEIOY A©OHNQON
RE-EXHIBITION AND MODERNISATION OF THE BYZANTINE AND CHRISTIAN MUSEUM OF ATHENS
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METPO LI

EMIZKEYH-EMEKTAZH -EKXYTXPONIZMOZ APXAIOAOTIKOY MOYZEIOY HPAKAEIOY (OIKOAOMIKEX KAl H/M EPTAXIEX -
AIAMOP®QXH MEPIBAAAONTOZ XQPOY-META®OPA KAl ®YAAZH EKOEMATQN)
EXPANSION AND MODERNISATION OF THE IRAKLION ARCHAEOLOGICAL MUSEUM

12



METPO LI

MEAETH- KATAXKEYH TOY NEOY
APXAIOAOTIKOY MOYZEIOY APXAIAX
OAYMIMIAZ KAl TOY KTHPIOY XT1AT-
AIAMOP®QXH TOY MNMEPIBAAAONTOX
XQPOY

MODERNISATION OF THE NEW
ARCHAEOLOGICAL MUSEUM AND
«S.PA.P» BUILDING AT ANCIENT
OLYMPIA
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METPO LI

EKOEXH- EZOIMAIXMOX BYZANTINOY MOYZXEIOY BEPOIAX (B PAXH )
EXHIBITION OF THE VERIA BYZANTINE MUSEUM

14



METPO LI

MOAITIZMIKH ETNATIA: BEATIQZH — EKXYTXPONIZMOX MOYZEIOY
KINHMATOTPA®OY ©EXXAAONIKHZ

CULTURAL EGNATIA: IMPROVEMENT - MODERNISATION OF THESSALO-
NIKI CINEMA MUSEUM

15



METPO LI

EKZYTXPONIXMOZ- EMIZXKEYH APXAIOAOTIKOY MOYZEIOY ©EXZAAONIKHX
MODERNISATION OF THE THESSALONIKI ARCHAEOLOGICAL MUSEUM

16



METPO LI
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METPO LI

OAOKAHPQXH MOYZEIOY BYZANTINOY MNMOAITIXMOY
COMPLETION OF THE MUSEUM OF BYZANTINE CULTURE, THESSALONIKI
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METPO LI
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METPO LI

OAOKAHPQZH THX EKOEXHX XTO APXAIOAOTIKO
MOYZEIO AIANHX

COMPLETION OF THE AEANI ARCAEOLOGICAL MUSEUM,
KOZANI
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METPO LI

METATPOTITH TOY MAAAIOY N'YMNAZIOY ATOY KHPYKOY IKAPIAZ ZE APXAIOAOTIKO MOYZEIO
CONVERSION OF THE OLD HIGH SCHOOL OF AGIOS KYRIKOS IN ICARIA INTO AN ARCHAEOLOGICAL MUSEUM

21



METPO LI

OAOKAHPQZH KENTPOY AIAAOZHX EMIZTHMQN KAI MOYZEIOY TEXNOAOTIAZ XTH ©EPMH ©EXZAAONIKHX
COMPLETION OF THESSALONIKI SCIENCE CENTRE & TECHNOLOGY MUSEUM IN THERMI
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BEATIQZH TQN MPOXPEPOMENQN YTHPEZIQON TOY MAKEAONIKOY
MOYZEIOY XYTXPONHZ TEXNHZ (ANABAGMIZH YINIOAOMQN KAl
MPOMHOEIA EZOTAIZMOY AEITOYPT1AY)

IMPROVEMENT OF THE SERVICES PROVIDED BY THE MACEDONIAN
MUSEUM OF CONTEMPORARY ART

METPO LI

23



METPO LI

OAOKAHPQZH AIAXPONIKOY MOYZEIOY AAPIZAX
COMPLETION OF THE NEW LARISSA ARCHAEOLOGICAL MUSEUM

24



METPO LI

EXTENSION AND MODERNISATION OF THE DELPHI
ARCHAEOLOGICAL MUSEUM



METPO LI

MOAITIZMIKH ETNATIA: APXAIOAOTIKO MOYZEIO AIOY,
ANAKAINIZH KTHPIQN (MOYZEIO, APXAIO©HKH,
ANOGHKEZX, EPTAXTHPIA) KAI AIAMOP®QZH
MEPIBAAAONTOX XQPOY

CULTURAL EGNATIA: RENOVATION OF THE DION ARCHAEO-
LOGICAL MUSEUM

26



METPO LI

EMEKTAZH APXAIOAOTIKOY MOYZEIOY
OHBAZ KAI AIAMOP®Q>H TOY
MEPIBAAAONTOZ XQPOY

EXPANSION OF THE THEBES ARCHAEOLOGI-
CAL MUSEUM

27



METPO LI

MEAETH- KATAZKEYH EMEKTAXHX MOYXEIOY BYZANTINOY MNMOAITIZMOY
STUDY - CONSTRUCTION OF AN EXTENSION TO THE MUSEUM OF BYZANTINE CULTURE, THESSALONIKI
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METPO LI

MEAETH KAI KATAZKEYH NEOY APXAIOAOTIKOY MOYZEIOY MNMEAAAY
CONSTRUCTION OF THE NEW PELLA ARCHAEOLOGICAL MUSEUM
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METPO LI

EMANEKOEXZH EONIKOY APXAIOAOTIKOY MOYZEIOY
RE-EXHIBITION OF THE ATHENS NATIONAL ARCHAEO-
LOGICAL MUSEUM

30



METPO LI
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METPO LI

AMNMOKATAXTAZH MAAAIOY AIAAKTHPIOY — NOXOKOMEIOY ATIOY EYXTPATIOY
KAI METATPOIMH TOY XE MOYZEIO AHMOKPATIAX

RESTORATION OF THE OLD TEACHING HALLS AT THE HOSPITAL OF AGIOS EFSTRA-
TIOS AND CONVERSION INTO A DEMOCRACY MUSEUM

32



METPO LI

ANETEPZH MOYZEIOY AIAYMOTEIXOY
CONSTRUCTION OF THE DIDYMOTEICHON MUSEUM
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METPO LI

BEATIOQXH YTTAPXONTOZXZ KTHPIOY, NEA EKOEZH KAI EMANEK©EXH APXAIOAOTTKQN XYAAOTON KAl ANABAOMIXH YAIKOTEXNIKHZ
YNMOAOMHZX APXAIOAOTIKOY MOYZEIOY BOAOY
RENOVATION AND RE-EXHIBITION OF THEVOLOS ARCHAEOLOGICAL MUSEUM

34



METPO LI

MEAETH- KATAXKEYH TOY NEOY MOYZEIOY NMATPQN KAI AIAMOP®Q>H TOY
MEPIBAAAONTOZ XQPOY
CONSTRUCTION OF THE NEW PATRAS MUSEUM

35



METPO LI

EMEKTAZH & EKXYTXPONIZMOZ TOY APXAIOAOTKOY MOYZEIOY IQANNINQN
EXPANSION AND MODERNISATION OF THE IOANNINA ARCHAEOLOGICAL MUSEUM
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METPO LI

ANEFEPZH NEOY MOYZEIOY AKPOIMOAHZ
CONSTRUCTION OF THE NEW ACROPOLIS MUSEUM
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METPO LI

EMANEKOEXH NEOY KAI MAAAIOY MOYZEIOY APXAIAZ OAYMIIAY- ANTOKATAXTAZH KAl EKOEZH
EDPOPEIOY APXAIALZ OAYMIIAZ

RE-EXHIBITION OF THE NEW AND OLD MUSEUM OF ANCIENT OLYMPIA - RESTORATION AND
EXHIBITION OF THE EPHORATE OF ANCIENT OLYMPIA

38



METPO LI




METPO LI

ANABAOMIZH Y®PIXTAMENHX KAI AHMIOYPTIA NEAX
YNMOAOMHX MOYZEIOY A©OAHTIZMOY- BEATIOXH
MPOX®PEPOMENQN YTHPEXION

UPGRADE OF EXISTING INFRASTRUCTURE OF THE SPORTS
MUSEUM

40



METPO LI

AHMIOYPTIA MONIMHX EKOEXHX XTON
EZQTEPIKO MEPIBOAO TOY KAXTPOY
XAEMOYTZI N. HAEIAX

CREATION OF AN EXHIBITION INTHE
CHLEMOUTSI CASTLE

41



METPO LI

EPTA ANAKAINIXHZ EZQTEPIKHX OWEQX KTHPIOY KAI MEPIBAAAONTOX XQPOY TOY MOYZEIOY TOYAANAPH ®YZIKHX IXTOPIAZ
RENOVATION OF THE FACADE OF THE BUILDING OF GOULANDRIS NATURAL HISTORY MUSEUM AND LANDSCAPING

42



METPO LI

EK©EZH APXAIOAOTIKOY MOYZEIOY
MYOATOPEIOY XAMOY

EXHIBITION OF THE PYTHAGORION ARCHAEO-
LOGICAL MUSEUM, SAMOS

HAEKTPIKH EFKATAXTAXH IZXYPQN PEYMATQN

>TO APXAIOAOTIKO MOYZEIO BAOEOZ >AMOY

IMPROVEMENT OF THE VATHI ARCHAEOLOGICAL
MUSEUM, SAMOS

43



METPO I.2

MOAITIZMIKH EFNATIA: ANATIAAXH-ANAAEIZH
THX BAZIAIKHZ NEKPOTTOAHZX KAI

TOY ANAKTOPQOY TQON AIFTON-®AXH B”

CULTURAL EGNATIA: RESTORATION - PROMOTION
OFTHE ROYAL NECROPOLIS AND PALACE OF AEGES

44



METPO 1.2




METPO I.2

AIAMOP®Q>H- ANAAEIZH AKPOTTOAHX ATIOY ANAPEA ZI®PNOY
MODIFICATION - PROMOTION OF THE ACROPOLIS OF AGIOS ANDREAS, SIFNOS

46



METPO 1.2

XYNTHPHZH, ANAZTHAQXH KAl
ANAAEI=H TON MNHMEIQN TOY
AXKAHMIEIOY EMIAAYPOY
PRESERVATION, RESTORATION AND
PROMOTION OF THE MONUMENTS OF
THE ASCLEPIEION OF EPIDAURUS
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METPO 1.2

ANAAEIZH-ZYNTHPHIH-AZIOMOIHIH PQMAIKQN & MAAAIOXPIZTIANIKQN MNHMEIQN NIKOMOAHZ
PROMOTION OF ROMAN AND EARLY CHRISTIAN MONUMENTS IN NICOPOLIS

48



METPO 1.2

2YNOAIKH ANAAEIZH APXAIOAOTIKOY XQPOY KEPAMEIKOY
PROMOTION OF THE KERAMIKOS ARCHAEOLOGICAL SITE, ATHENS
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METPO 1.2

XYNOAIKH ANAAEIZH APXAIOAQOTIKQOY XQPOY OAYMIIIEIOY
PROMOTION OF THE OLYMPIEION ARCHAEOLOGICAL SITE, ATHENS
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METPO 1.2

AIAMOP®QZH KAI ANAAEI=H TOY APXAIOAQOTIKQOY XQPOY *KAPKOY IOY
MODIFICATION AND PROMOTION OF THE ARCHAEOLOGICAL SITE OF SKARKOS, IOS

ol



METPO 1.2




METPO 1.2

ANATMAAZH KAIAIAMOP®QXH AIKTYOY NMEZOAPOMQON KAI KOINOXPHZTQN KAI EAEYOEPQN XQPQON XTHN MEPIOXH THX
AKPOTIOAHZ (B> PAZH)
REFORMATION OF THE PEDESTRIAN SIDEWALKS AND FREE SPACES IN THE ACROPOLIS AREA,ATHENS

53



METPO 1.2

>TEPEQXH-ANAZTHAQXH MNHMEIQN AKPOTTOAEQX AINAOY
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